Adolphson: The Singer and the Actor
Jussr in private: I C,'lll'I say 1J1a1 I
knew bim very well. We wuuld meet
in che street o r in Dr Bertil Kagen's
roomst as we wai ed lO have our vocaJ
chords checked. I le was always friendly
- a nThe
ice, decem chap.
admiring
words I alwa)"' felt a pleasure in being
able to say to hi1n in appreciation of
the mos! recent
rmance
perfo
were
received ""th m odes1
tude:
grati
"Really,
do you think
wasn'l
so-well, it
so
bad. I fel t in good form." No self<lisseclion, no boasting. In his simple,
good-he;irted manner he had autl1ori
-

September 194S, he sang Gustav Ill in
U11 ballo In mnsclwrn. Many remember these performances, and aU his
stage coUeagues recall a wonderful
piring collaboration,
andi ns
as well""
a pleasam spirit of comradeship.
fussi Bj()rli
tly
ng grwas ea Jo,·cd by
the Danish public and a Significant
reason for ll,is was undoubtedly his
H. A. Bro11;tcd
unrivalled ability to give-although
with bis voice alone-foll life to the
here were all too few occa•
characrcrs he portrayed o n stage. In
sions o n which we a1 the Theorre
j Lhis re.lipect he was :i.upreme and we
Royal
en oyed tl,c
are for1una te thal this abiLit
y
has been
ty, and one felt that one had meL a
good fortune
being
of able
to per·
preserved on countless gramophone
rt:"al personality. There would somesuade Jussi Jljorl.ing to sing on our
records.
times be something searching in his
stage. In .-eturn,
moroble
guestthough, 1.hcsc
Jussi Bjorling "iJJ stand, for all time,
look•.sn appeal in a Lone of
voiec
whichin
appearnnces
events
become
me
an
a.s example of 1he best in Swedish
hinted that he was not the w,compllour tJwatre's Iii Lie history.
art and as a dis-linguish1..~
•
repr e-senta
calcd man which llrstions
the
nimpress
tangible thin
During the Royal Swedish
tive of
Opera's
Sweden's
rich operatic cuJture.
indicated. It
is ot
gs
gues
t performances in Copenhagen in
alone that crea1c a great ist.
art
1933 he sang the roles of Vladimir in
And this evening, the 9th October
Prince. Igor and Don Ottavio in Don
1960, J have heard that warm, bdlGiovmm;. ln 1942 he brightened the
Jiam voice -again on the radio. But
dark period of occupation as the
sadly, cruelly, :1bove iJu• singcr1s name
Duke in Rigoletto
and
Rodolfo in Ltt
in the newspap~r were prink-d the
bol,~me, And he was wjth us in ou r
P,dv/11 Adolp/u;o11
words <41\.letnorial programme."
joy al the liberation when, in

Jussi Bjorling

and the
Royal Theatre,
Copenhagen

T

The Singer
and the Actor

H<"r'~ lh1t n .-ry dbmning
Hnto 1book
ha11n'
doing
writh•n

enw Druui mttts a ccnain sopr.!110 a, ch~ Mee Oper.a's bookshop, No,

h.i.s ming'sy<1, bu~ ~ntt Ac

Ert~ i$ the gr.mcOOn gf Dorl,a
n ,;ri,
dUru
sooand an

ls-

of Rafacl

fafrly wclJ if no1 quil..- ;1 bCS1•'$eller.
Kathy.

t would not be overstating the
((!SC to say thal Jussi BjOrLing was
extremely
ar poptLl with artists of
the spoken tl1eat1·e too.
always
He was
very eager to team rall o l-)(>U the problems of the th,>alre and oft he actor's
art. and wben he mec actots he never
fo.iled to ask us about our expe.-icnc:es
in the U1eatre. He wanted to know as
much as ab
srnge
possibk om tht
and
ils tcdmiques.

I

When his busy schedule allowed. he
willingly gave his sct~•iccs for cl,c bcn·
efiLof actorsJ including ii nmnbe.r of
recitals at Theurs~tde.n
Dj
Festival.
The6wedish ed
Theatre Union award
h im its Gold Medal as a small roken
of appreciatioa,
As a person he was what I would

call 'a nice friend'. He was affublc, with
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an unaffected disposition and was
pop,Jar wherever he went. The radio
and the gramophone had made bim

known in \'irtually
every
Sv.,re<lish
household, even co those -,ho could
noc travel co Scockholrn to hear him
ai the Royal Opera. I seem 10 recall
1ha1 one
On >'ear
a he\ easily \!
r.,ldio
poll to detc:rmiue Lht' counlry's most
po1)ular voice. He hated largeresocial
g.,1l1criogs,
whe he
especially
those
was required rn be the focus of atten tion. Me never sought out people o(
birth, position or weatth• in1tead, it
\.\'aS they '-'
' ho sought out him.
\!Vhat one admired him for, above

all) apart from 1he rare beauty and
,,iannth of his voice~
was his

un failing

musical
ity
and me.mory. even during
his difficult times when such a way of
life would normally haw affected the
voict" and stage pctcformancr. On the

l ,'Onorn, Gertrud P~lsoo-Wt11ergren
as Azucena--at one performance E.lx

Jussi Bjorling
in London

Stig:nani sang this
role-and Borgioli
as \..ount di Luna, with Vittorio Gui

conducting. At the performance I

Harold Roseuthal

attended Toscanini was in th,· audiand, alongwith the r<St of us,

ence

firsc heard Jussi Bjorling
in the autumn of 1937 1
but we had certainly
heard of him before that. His firs t

W

e

gramophone recordings, arias from
Tosca, Ln fancivlla d,I West, /,11

boMme, J\id,r and Rigo/em, h.id
already been issued, and the ach•ance
publicity had spoken of •a new
Caruso': a claim which led lhe great
English critic, Ernest Newman, to
comment: «Here li<.--susual
as a p rcssageat"'. (This is s;.1id to be 1hc wording

of ;_1 fomorn; inscripLion on a grav"'stone somcwhore in the U.S.A.)
The l 937 autumn
son se;1
h.ld
stage and concert platform he m.'Vl'r
by
begun
will,
concerts
given
losLhis self-control buc always knew
Lawrence Tibbert. Marian Andc:rsoo
precisdy bow to behove and p,:rform.
und
Gigli. I have consulted my books
Jussi Rjorlis og wa in many ways ::i
of
clippings
and old p,·og.ra,nm-,s 10
,en,arkable- perso,,. In tssence there

was no difference bel\,'ee
n
1J,e teenage
1cnor. chc great 1alc11L of the 1930s
and d1c mature imcrnational star.
Succ1?ss never
t wen to his head-he
alw·.tyS
e d:_
1he
,lm~s
sam
,vith bolh
feet plamed
gcound.
firmly on cIle
i$ an irr
le loss for
I lis passing
eplaceab
Sweden. IL is no exasgcraLion 10 say,
as one 11ewspaper exp,es..~d it af1er
\\f'd$

his death, that th~ \Vhole
Sweden
of
mourning.
was in

Bright ideas from member
Boh ~lfond, Pittsburgh

pr

• Tell a friend about J.B.S., today!
l r•dio
request au a
• Call your local
dassica
ogram>
riu or duct
ask
to mcnwith lussi andthem
rion W\vw.juss:ihj()dingsodety.com

refresh

nt)'

inemol'y.
31s1On
Oc1ober

'°

I attended lthe Roya Albert Hnll
hear GjgH (who s:)vc nine e,1cores on
1his occasion}. In I.ht! pl'Ogramrne
I here was a notice abour the world•
famous Swedish tenor Jussi Bjorling
who was to appear fo r the first time

in England Qn 16th No,•ember at
Queen's Hall. At that rime I was still a
studenc, buc I searched through my
pockecs and finding I had sufficient
money, 1 immediately bought a ticket.

applauded Bjorling after "Di qudla
pira~ One London critic, howe\'er,
took the Swedish tenor to task. He
asked: •'What <lid lhscanini think of
the tenor,s addition (complete with
high C) to Verdi's chorus after the
strettar

That was Bjorling's last opera per,
fo rmance in London unti l last winter
when he returned to Covent Garden

to sing Rodolfo in I.a boheme.
Naturally, in the intervening period
he had gh·rn many concerts in
London and he w-as, 1e ry popular.
In themaga,Jnc "Opera~ which I
nam ha.s
in evi edit~ 13j0rling's
been
e
dence time aftc.r time duci.ng the last

ten years. The rcporcs of his performances in At11crica have b4,,•cn
o rf-ull
superlatives. I myself have- ofitn
rrvitwcd bis gramophone records, in

particular 1hc complete opera mordings, and I have oftco spoken about
him on the BBC. I lm ·e always considered him co be an i,·reproachahJy
musicianl)' singer. h was no1 only tha1
he understQod
use how co
his voice so
that it alW3)'S sounded so perfectly

beautiful, but alsothat his artisrry and
good taste have been doubly welcome
during a

time when many Italian

operatic tenors think only of singiJJg
On the programme fo r this conloudly and of how long cl1ey C1lU hold
cert were opera arias, Lirdtr and
s. nocc
their high
Scandinavian songs, and Bjorling sang The
way opera is sungdays,
cl,e.,e
four encores. The audience w:is n01t
we have suffered 011 especially deep
large -i did nor fill the hall- but its
m isfortune in losing 1his grcal tenor.
enl husiasrn WilS immense
d
aL1

the

revjews were very good.
To 1939 Bjorling came to C<>vent
Garden to siug M.anrico ia ll trovatorc
in Italian alongsicte. Gina Cigna as

Ed. Note: Harold Rosewlral was editor
o/Opera magazine..
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